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GOWEN is pleased to present Bilico (Equilibrium), a group exhibition featuring Italian artists Claude Cortinovis, 
Antonio Riello and Gino Sabatini Odoardi. 

'HȴQHG� DV� D� VWDWH� RI� EDODQFH� EHWZHHQ� RSSRVLQJ� IRUFHV�� RU� D� FDOP� VWDWH� RI�PLQG�� HTXLOLEULXP� LV� D� FRQVLVWHQW�
DVSHFW�WKURXJKRXW�WKH�H[KLELWLRQ��GHSOR\HG�DV�WKH�DUWLVWȇV�PHWDSKRU�WR�UHȵHFW�LQWXLWLYH�LPSUHVVLRQV�RI�EDODQFH�RU�
imbalance.

7KH� VHOHFWHG� ZRUNV� RI� &RUWLQRYLV�� 5LHOOR� DQG� 6DEDWLQL� 2GRDUGL� HPERG\� WKH� LGHD� RI� HTXLOLEULXPȇV� FRQFHSWXDO�
PRELOLW\��VWULYLQJ�WR�KROG�D�YLWDO�EDODQFH�EHWZHHQ�DOO�FRQWUDVWV�� ΖQ�&RUWLQRYLVȇ�Au plus près de ma ligne (Closest 
WR�0\�/LQH��VHULHV��GUDZQ�OLQHV�RQ�SDSHU�DUH�D�SK\VLFDO�DQG�PHWDSKRULF�DWWHPSW�WR�PDLQWDLQ�D�GLUHFWLRQ��ZKLOH�
Sabatini Odoardi’s Untitled ZLWK�&KDLU�sculpture rests upon a fragile point of stability. 

Gino Sabatini Odoardi, Senza Titolo con Sedia (Untitled with Chair), 2016, 
polystyrene thermoforming, wood, straw, enamel, 40 x 80 x 90 cm

Gino Sabatini Odoardi, Senza titolo con valigia (Untitled with suitcase), 2023,
polystyrene thermoforming, wood, velvet, leather, aluminum, 36 x 64 x 44 cm

Claude Cortinovis, Au plus près de ma 
ligne magenta, 22.06.2019, acrylic ink on 
handmade grid paper, 100 x 70 cm



(YHU\GD\�REMHFWV��VXFK�DV�ERRNV�KRXVHG�LQ�JODVV�IRUPV�LQ�5LHOORȇV�Ashes to Ashes unconventional library, inspired 
E\�WKH�WUDGLWLRQ�RI�YHQHWLDQ�JODVV��DV�ZHOO�DV�IRUPDO�HOHPHQWV��OLNH�&RUWLQRYLVȇ�OLQHV�RU�6DEDWLQL�2GRDUGLȇV�GUDSHULHV�
DQG� 3DOODGLXP� ȵRRU� SODQV� DUH� GHFRQWH[WXDOL]HG�� LVRODWLQJ� WKHLU� RULJLQDO� IXQFWLRQ�� )XUWKHUPRUH�� WKH� ZRUNV�
observe contradictions and opposing emotions. The three artists transform such material into ideal subjects of 
H[SHULPHQWDWLRQ��H[SORULQJ�GL΍HULQJ�GHJUHHV�RI�WHQVLRQ��RIWHQ�E\�ZD\�RI�RUGHUHG�YDULDWLRQV�LQ�FRPSRVLWLRQV�RI�
subtle, asymmetrical balance. The outcome is surprising, eccentric, improbable, even enigmatic.

7KH�H[KLELWLRQ�FRLQFLGHV�ZLWK�WKH�SXEOLFDWLRQ�RI�6DEDWLQL�2GRDUGLȇV�VHFRQG�
monograph entitled %HWZHHQ�WKH�)ROGV�RI�'RXEW��D�FRPSUHKHQVLYH�UHYLHZ�
of the artist’s oeuvre including essays by Claudio Libero Pisano and Adriana 
3ROYHURQL��DV�ZHOO�DV�DQ�H[WHQGHG�FRQYHUVDWLRQ�ZLWK�%HDWULFH�$XGULWR�

Antonio Riello, Jungle tales of Tarzan (Ashes to 
Ashes), 2012, blown borosilicate glass and book 
ashes, 37 x 14 x 14 cm

Antonio Riello, La divina commedia (Ashes to 
Ashes), 2009, blown borosilicate glass and book 
ashes, 36 x 15 x 15 cm

Antonio Riello, L’amica geniale (Ashes to 
Ashes), 2013, blown borosilicate glass and 
book ashes, 38 x 11 x 11 cm

7KH�JDOOHU\�H[WHQGV�D�VSHFLDO�WKDQN�\RX�WR�/DHWLWLD�)ORUHVFX�IRU�KHU�FRQWULEXWLRQ�WR�WKH�SURMHFW�DQG�KHU�SDUWLFLSDWLRQ�
LQ�WKH�GLDORJXH�ZLWK�$QWRQLR�5LHOOR�



CLAUDE CORTINOVIS (Swiss-Italian, b. 1967)

&ODXGH�&RUWLQRYLV�ZDV�ERUQ�LQ�*HQHYD�LQ������WR�ΖWDOLDQ�SDUHQWV��+H�OLYHV�DQG�ZRUNV�LQ�*HQHYD��

&RUWLQRYLVȇ�SUHIHUUHG�PHGLXP�LV�SDSHU��RQ�ZKLFK�KH�KDQG�GUDZV�VTXDUHV�DQG�FRPSRVHV�KLV�ȴJXUDWLYH�RU�DEVWUDFW�
GUDZLQJV��DV�ZHOO�DV�SKRWRJUDSKLF�SDSHU�ZKLFK�KH�VX΍XVHV�ZLWK�ZULWLQJ��7KH�LPDJHV��GLODWHG�DQG�YHLOHG�E\�FRORU�
RU�E\�WH[W��DOORZ�WKHPVHOYHV�WR�EH�LQWHUSUHWHG�DQG�HOXFLGDWHG�YLD�WKH�GLVWDQFH�UHTXLUHG�IRU�WKHLU�UHDGLQJ��ΖQ�KLV�
ODQGVFDSH�SKRWRV�LW�LV�RQO\�RQ�DSSURDFKLQJ�WKDW�WKH�YLHZHU�SHUFHLYHV�WKH�GRXEOH�PHDQLQJ�RI�VHQWHQFHV�UHSHDWHG�
DG�LQȴQLWXP��FRYHULQJ�WKH�VXUIDFH�LQ�LWV�HQWLUHW\�VXFK�DV�Ζ�ZDV�KHUH�DQG�FRXOG�QRW�VHH�DQ\WKLQJ, or Ζ�GUDZ�D�OLQH�DQG�
ȴOO�D�YRLG. 

/LNH�SHUIRUPDQFHV��&RUWLQRYLVȇ�ZRUNV�DUH�UHDOL]HG�VORZO\��FDOPO\��LQ�D�VFLHQWLȴFDOO\�RUGHUHG�PDQQHU��DFFRPSDQLHG�
E\�KLQWV�RI�PRPHQWV� WKDW� WKH�DUWLVW� VHHNV� LQ� WKH� UHȴQHPHQW�RI� WKH�GHWDLO�RI� WKH� LPDJH��PHWLFXORXVO\�SDUFHOHG�
RXW��RU�VLPSO\�LQ�WKH�SOHDVXUH�RI�DFFRPSOLVKLQJ�D�JHVWXUH��HYHQ�ZLWKRXW�DSSDUHQW�UHDVRQ��VXFK�DV�GUDZLQJ�D�OLQH��
7KH�JHVWXUHV�DUH� UHSHDWHG��DQG� WKH�ZRUN� IROORZV�PDWKHPDWLFDO�DQG� WHPSRUDO�SDWWHUQV� WKDW�&RUWLQRYLV�GHȴQHV�
EHIRUHKDQG��$IWHU� WKH� FRQFHSWLRQ�RI� HDFK�ZRUN�� WKH� WLPH�DQG� WKH�PRGDOLWLHV�RI� LWV� H[HFXWLRQ�EHFRPH� VXEMHFW�
WKHPVHOYHV��7KH�GHWDLOV�DUH�LQVFULEHG�OLNH�D�WUDFH�RI�D�IUDJLOH��RVFLOODWLQJ�� LUUHYHUVLEOH�WLPH�DQG�R΍HU�WKH�DUWLVW�D�
YHU\�RUGHUHG�DQG�SUHFLVH�VSDFH�RI�TXLHW�UHIXJH��ΖW�LV�WKURXJK�WKLV�LQȴQLWHO\�UHSHDWHG�H[SUHVVLRQ��H[HFXWHG�ZLWK�D�
constant discipline, that the artist explores the notion of human existence, its place and duration in the universe. 

Claude Cortinovis (Swiss-Italian, b.1967) graduated from the Ecole Supérieure des Beaux-Arts in Geneva 
in 1991, followed by further training in mixed media. His solo exhibitions include: La Cabinerie, Fribourg, 
CH (2019); Gowen Contemporary, Geneva, CH (2018); Keitelman Gallery, Brussels, BE (2002, 2008, 2014); 
ONE contemporary Art Gallery, Verbier, CH (2011); Galerie Mitterrand+Cramer, Geneva, CH (2007); Centre 
de la photographie, Geneva, CH (1997); Nouvelle Galerie, Grenoble, FR (1997); Palais de l’Athénée, Salle 
Crosnier, Geneva, CH (1993). Among his group exhibitions: Musée Jenisch, Vevey, CH (2021, 2022, 2023); 
Centre d’art contemporain d’Yverdon-les-Bains (CACY) (2017, 2020); artgenève - The Living Room: Modules, 
curated by Samuel Gross, Geneva, CH (2020); Gowen Contemporary, Geneva, CH (2018, 2020, 2021, 2022, 
2023); Château de Vullierens, organised by the Centre d’art Contemporain Yverdon-les-Bains (CACY), CH 
(2017); Villa Empain - Boghossian Foundation, Brussels, BE (2011); FLUXmUSeum, Pagosa Springs, Colorado, 
USA (2010); RNG Gallery, Omaha, Nebraska, USA (2010); Galerie Gisèle Linder, Basel, CH (2009); Hall-
Palermo at the Kunsthalle Palazzo, Liestal, Basel, CH (2002); Espace Arlaud, Lausanne, CH (1999); Centre 
de la photographie, Bienne, CH (1999); Palais Wilson organised by the FCDAV, Geneva, CH (1998); 5th 
international photography triennial in Tampere, Nykyaika, Tampere, FIN (1999). 
�

ANTONIO RIELLO (Italian, b. 1958)

$QWRQLR�5LHOOR�ZDV�ERUQ�LQ�0DURVWLFD��QHDU�7UHYLVR��LQ�������+H�OLYHV�DQG�ZRUNV�EHWZHHQ�ΖWDO\�DQG�/RQGRQ��

Riello is interested in techniques as varied as painting, sculpture, design, photography, installation and video 
games, manipulating images and objects to create ambiguous narratives, often related to controversial issues of 
Western contemporary society. 

ΖQ������� WKH�DUWLVW�HPEDUNHG�RQ�WKH�Ashes to Ashes�SURMHFW� LQ�ZKLFK�KH�FHUHPRQLDOO\�EXUQV�FHUWDLQ� LQȵXHQWLDO�
ERRNV�LQ�KLV�VWXGLR��UHGXFLQJ�WKHP�WR�LOOHJLEOH�DVKHV��7KH�UHPQDQWV�RI�HYHU\�ERRN�DUH�HQFDSVXODWHG�LQ�WKHLU�RZQ�
EHVSRNH�JODVV�XUQ��GHVLJQHG�DQG�IDEULFDWHG�E\�WKH�DUWLVW��(DFK�YHVVHO��PDGH�RI�ERURVLOLFDWH�JODVV��LV�SULQWHG�ZLWK�
WKH�QDPH�RI� WKH�DXWKRU�DQG�WLWOH�RI� WKH�ERRN�� LWV�ȴUVW�SODFH�DQG�\HDU�RI�SXEOLFDWLRQ��DQG� LWV�SODFH�DQG�\HDU�RI�
GHVWUXFWLRQ��$URXQG�����ERRNV�KDYH�EHHQ�WUDQVIRUPHG�LQWR�DUWZRUNV�WR�GDWH��

)RUW\�VL[�SLHFHV�IURP�WKH�SURMHFW�DUH�IHDWXUHG�LQ�WKH�FXUUHQW�VKRZ�LQ�D�SHUVRQDO�OLEUDU\�LQ�ZKLFK�5LHOOR�GLVFORVHV�
KLV�FXOWXUDO�KHULWDJH��HGXFDWLRQ��SHUVRQDO�UHIHUHQFHV��WDVWHV�DQG�GHHS�ORYH�IRU�ERRNV��7KH�ZRUN�JRHV�EH\RQG�WKLV�
LQQHUPRVW�DUFKLYH��VHHPLQJO\�VXVSHQGHG�EHWZHHQ�WKH�DWWHPSW�WR�SUHVHUYH�WKH�OHJDF\�RI�WKH�SDVW��QRW�ZLWKRXW�D�
FHUWDLQ�QRVWDOJLD��DQG�WKH�XUJHQF\�IRU�QHZ�FXOWXUDO�SDUDGLJPV��

)UDJPHQWV�RI�WKH�Ashes to Ashes project have been exhibited and are hosted in international museums including 
WKH�6WDWH�+HUPLWDJH�0XVHXP��6DLQW�3HWHUVEXUJ��0$'��0XVHXP�RI�$UWV�DQG�'HVLJQ�RI�1HZ�<RUN���08'$&��/DXVDQQH�
and the Musée Ariana, Geneva. 

In 1993, Antonio Riello (Italian, b. 1958) was awarded a grant from The Pollock-Krasner Foundation. His 
works have been exhibited extensively in numerous Museums. Amongst them: Baltic, Gateshead, UK; 
NGBK, Berlin, DE; Neuhausen Kuntsverein, Neuhausen, DE; Mart, Rovereto, IT; Musée d’art de Saint 
Etienne, Saint Etienne, FR; Kunsthalle Wien, Vienna, AT; Fondazione Arnaldo Pomodoro, Milano, IT; PAC, 
Milano, IT; Neue Galerie, Graz, AT; Wolfsburg Kunstverein, Wolfsburg, DE; Museo Pecci, Prato, IT; Freiburg 
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Kunstverein, Freiburg, DE; Wiesbaden Kunstverein; Wiesbaden, DE;  Museo Storia Naturale, Milano, IT;  
Borusian Foundation, Istanbul, TR; Chelsea Museum of Art, New York, USA; Elgiz Museum, Istanbul, TR; 
Galleria Arte Moderna, Torino, IT; Museum Art Design, New York, US; MUDAC, Lausanne, CH; Museo Civico 
Bassano, Bassano, IT; Openspace London-Istanbul, London, UK; Museum Der Welt, Berlin, DE; Dordrecht 
Museum, Dordrecht, NL; Fondazione Benetton, Treviso, IT; Fondazione Berengo, Venezia, IT; Hermitage 
State Museum, St.Petersburg, RU; Arkas Art Center, Izmir,TR. 

�

GINO SABATINI ODOARDI (Italian, b. 1968)

7KH�GHFDGHV�ORQJ�ZRUN�RI�*LQR�6DEDWLQL�2GRDUGL��3HVFDUD��������KDV�DOZD\V�EHHQ�D�UHVHDUFK�EDVHG�DQG�LQ�GHSWK�
VWXG\�RI�OLIH�DQG�DUW��2IWHQ�EHJLQQLQJ�ZLWK�VLPSOH�IRUPV�DQG�HYHU\GD\�REMHFWV��6DEDWLQL�2GRDUGL�KDV�IROORZHG�D�
EURDG�DQG�FRPSOH[�LFRQRJUDSKLF�SDWK�WKDW�KDV�OHG�KLP��LQ�WKH�ODVW�WHQ�\HDUV��WR�HQJDJH�ZLWK�WKH�VLQXRXV�DQG�DQFLHQW�
artform of drapery. Drapery, or il panneggio, according to the artist’s vision, is considered as «a nomadic labyrinth 
ZLWKRXW�ZLQGRZV�FDSDEOH�RI�FRQFHDOLQJ�WKH�LQQXPHUDEOH�IDFHWV�RI�OLIH��ZKHUH�QRWKLQJ�LV�FOHDU�DQG�UHYHDOHG». He 
KDV�DOVR��RYHU�WKH�\HDUV��LQYHVWLJDWHG�YDULRXV�V\PEROLF�ȴHOGV�RI�LQWHUHVW��UHOLJLRXV�DQG�SROLWLFDO�GRJPD��PHPRU\��
WKH�FRQFHSW�RI�SRVWKXPRXVQHVV�DQG�DERYH�DOO��WKH�JODVV�DV�DQ�DQWL�V\PEROLF�REMHFW�

Over time, Sabatini Odoardi has developed a singular form of expression. «Polystyrene thermoforming» is the 
WHFKQLFDO�GHȴQLWLRQ�RI�WKH�LQGXVWULDO�SURFHVV�XVHG�E\�WKH�DUWLVW�WR�FUHDWH�PRVW�RI�KLV�ZRUNV��WKH�DSSURSULDWLRQ�RI�
WKLV�PDWHULDO�SURFHVV�PDNHV�KLP�D�XQLTXH�DUWLVW�RQ�WKH�ΖWDOLDQ�DQG�LQWHUQDWLRQDO�VFHQH��IURP�%HWZHHQ�WKH�)ROGV�RI�
Doubt, 2023). 

&ODXGLR�/LEHUR�3LVDQR�ZULWHV��Ȋ7KH�ȴQLVKHG�ZRUNV�DUH�SHUIHFW��HYHQ�LQ�WKH�FOHDU��PLOOLPHWULF�VWXG\�RI�HYHU\�VLQJOH�
IROG�DQG�WKH�REVHVVLRQ�ZLWK�PDWKHPDWLFDO�FDOFXODWLRQ��(YHQ�D�IHZ�FHQWLPHWUHV�FDQ�FRPSURPLVH�ZKDW��6DEDWLQL�
2GRDUGL��ZDQWV�WR�VD\��D�SRVLWLRQLQJ�HUURU�ZRXOG�OHDYH�WKRVH�REMHFWV�PXWH��ZKLFK�LQVWHDG�DOVR�NQRZ�KRZ�WR�VFUHDP�
through the mouldings.”

Gino Sabatini Odoardi’s (Italian, b.1968) work became known internationally after his participation in the 
54th Venice Biennale in 2011, with the work Untitled + cube with secret noise (2010). Sabatini Odoardi 
was awarded various prizes: in 1999 he received Les prix des Jeunes Createurs by Alfred Pacquement 
(Centre George Pompidou) in the Ecole Nationale Supérieure des Beaux-Arts in Paris. His works can be 
found in many private and public collections, including the MLAC, Laboratory Museum of Contemporary 
Art University «La Sapienza», Rome, IT; MUSPAC, Experimental Museum of Contemporary Art, L’Aquila, IT; 
Museum of Arts, De Sterlich-Aliprandi Castle, Nocciano, IT. Among the numerous solo exhibitions: In the 
cylinder of doubt, Forte Leopoldo I, Forte dei Marmi, IT (2022); Untitled Incipit, Chini Museum, Borgo San 
Lorenzo, Florence, IT (2018); Unfold, Spazio Canova 22 (Antonio Canova’s Ancient Furnace), Rome, IT (2018); 
Decentralized, Whitelight Art Gallery, Milan, IT (2016); Folds and Dust, PAN Museum, Naples, IT (2016); 
Between the folds, Gowen Contemporary, Geneva, CH (2013).


